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Introduction

Benito Pérez Galdós is, in himself, an incalculably valuable cultural reference, whose
texts have become all of classics. The fact that the values he highlighted are still gold
standard makes his work a must to read and enjoy. The mission of the Casa-Museo
is to contextualise his figure within the community of his times: on the island where
he was born and that was to avidly follow all of his literary and social successes, and
the other, broader and more widely spread, made up of readers and literary fans of
every age, colour and creed.
The work of Galdós is the focus of studies in the field of social history and literature
and the Museum facilitates all the resources to access all kinds of knowledge in the
field, so that apart from being a focus of interest for readers the world over, it is
also a centre designed at promoting the work of Galdós and facilitating access to the
same. Galdós’ ideas on progress through the education of youth are promoted by the
Casa-Museo in close collaboration with the educational community.
People who visit museums are always on the lookout for something new in the
way of ideas or exhibitions, no matter how familiar they may be with the contents.
Both the general and the expert publics are grateful for new exhibits and resources
that excite their curiosity. Museums then are permanently looking at new ways of
framing perspectives and arousing interest as one of their basic aims, pursuing new
questions to be answered.
This guidebook is designed by way of a complement to your visit, in the hope that it
will remind you of your impressions and sensations experienced here, and that it will
inspire you to pursue all of a unique cultural heritage, a gift to us all.

Benito Pérez Galdós around 1910:
photograph of Alfonso.
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The Casa-Museo Pérez Galdós

The Casa-Museo Pérez Galdós, that is the House-Museum, is dependent upon the
Island Council or Cabildo de Gran Canaria, and forms part of the network of museums
under the umbrella of the Secretariat for Culture and Historical-Cultural Heritage on
the Cabildo de Gran Canaria.
After Benito Pérez Galdós’ death, his daughter and heir, María Pérez-Galdós Cobián,
had planned to turn “San Quintín”, the family house in Santander, into a museum.
She had the support of the Town Council until the Civil War broke out and did away
with that possible initiative. This meant that negotiations were opened up with the
authorities in Gran Canaria for the native home of Galdós to adopt the initiative. Doña
María agreed to sell a large part of the Galdós legacy to the Casa-Museo and in
1958, negotiations were established with the family which gave rise to the cession of
the family home to house the museum, what better solution, allowing the permanent
exhibition to be opened to the public in 1964.
Although the institutional and popular acclaim of the museum was beyond dispute,
strong opposition was shown by the Church towards the Casa-Museo, causing the
inauguration and the development of the same to be affected in its first few years.
Alfonso Armas Ayala, its first Director, was providential in that he wore down the
conservative resistance towards the institution on the island and outside, opening
its doors to the most representative figures in Galdosian research the world over,
producing bonds of affection and firm academic links outside Spain. This gave rise to
the Galdós Conferences and to the tireless research undertaken by the Casa-Museo
in the location and acquisition of new documentation relating to Galdós.

Family house of the Pérez Galdós in Cano.
Then it was number 33.

The constant efforts made have been fruitful and have sparked off significant
synergies: the work with the International Association of Galdós Studies (AIG), whose
journal, Anales Galdosianos is a gold standard in the field; The instigation of the Pérez
Galdós Chair at the University of Las Palmas de Gran Canaria; The collaboration
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with Isidora. Revista de estudios galdosianos; The new line of publications produced
within the Casa-Museo itself in the Departamento de Ediciones del Cabildo de Gran
Canaria (Publication Department of the Island Council), and the work by the Island
Council or Cabildo to extend upon the existing facilities to improve the efficiency and
effectiveness of the activities carried out.

centre where the capital had originally been founded, by the gulley of Guiniguada with
its two bridges that Galdós was to cross often in his youth. The nearby sea and the
port at Muelle de Las Palmas, only two streets away from his house were leave their
permanent and indelible mark upon the author, converting him into a pronounced
addict of everything relating to marine life.

The island society, likewise, relegating to the past the reserves produced by the
incidents surrounding the inauguration of the Casa-Museo, have contributed towards
a whole series of initiatives that have kept the current of affection for the figure of
Don Benito alive as ever in the Islands. Popular initiatives at the level of the Town
Council, such as to give the streets
of one of the most densely populated
areas of the capital city, Schamann,
the names of characters and works
of the author, or to create sculptures
devoted to the prodigal son of the
island are just a few of the activities
that keep Pérez Galdós’ presence
alive amongst the locals. Other
initiatives too such as the creation of
the Canary Association of Friends of
Galdós, that is la Asociación Canaria
de Amigos de Galdós (ACAG),
respond to a live cultural interest in
the author, permanently supported
by the Casa-Museo.

The Cabildo de Gran Canaria has made a tremendous effort to combine preservation
of the original historical building with the necessary rehabilitation required to turn
the birthplace of the author into a museum. The original structure of the building
has been left intact with only the most necessary modifications made to house the
museum. The woodwork, the rooms and the patios are just some of the betterpreserved elements. In the first patio that was the reception area in the Past, there
are still two elements that are highly representative of domestic life in the XIX century:
the well that supplied the water for the whole of the house and the bell that tinkled
gaily when people came and left the house.

The birthplace of Galdós
The building dates back to the end of
the XVIII century and is built over three
floors according to the architectural
style of the times. It is in the heart of
Triana, the trading area of the city,
separated from the institutional city

Pérez Galdós at 19 when he first arrived in Madrid.
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The second patio that was much more private was used as a storage area and the
pantry for all the agricultural products that were sent from the family properties
in Valsequillo and in Monte Lentiscal. The estate in Monte Lentiscal, with its vine
groves, produced a wine called “Vinos de Pérez Galdós”, distributed from the house
in Las Palmas.

The legacy of Galdós
The permanent exhibition offers a variety of personal objects, furniture and other
bric-à-brac from the three homes of the author, in the three cities that were basic in
his life: Madrid, Santander and Las Palmas de Gran Canaria. In the various rooms,
we can see works of art, one of the most outstanding of which is the author’s
portrait by Joaquín Sorolla; there are various pieces of furniture expressly designed
by Galdós himself for his library, office, dining-room and other bits and pieces relating
to his hobbies, travels and distinctions. Many of these items were cited by Doña
Emilia Pardo Bazán in a chronicle published in the Spanish review, Nuevo Teatro
Crítico (1891) where she describes the office of Galdós in the following terms:
His writing table is the typical desk atop an iron cross and elaborately
carved legs. The armchair, well-worn and giving testimony to the
tireless work of its owner, is the typical Roman throne and is so much
the worse for wear that it is begging for refurbishment. On the table,
9
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there is a lush ornamental palm, a few books and a stack of proofs for
the third volume of Ángel Guerra, with countless writes and re-writes,
corrections, scores, crosses, underlining and bordered with doodles
of boats and flowers.
Galdós was not given to talking about himself but he kept private notes on his work,
on his property and about his private relations. Thanks to this, and the generosity of
the family in sharing them with us, we now have large stores of original documents
that are vital to the understanding of the writer and his times. There are documents
previous to his novels, manuscripts and first prints of the same, family documents
and private correspondence, some nine thousand letters, photographs, books and
magazines, all of which constitute a privileged legacy without which it would have
been highly complicated to decipher the reserved character of a person such as
Galdós.
The new building as an extension to the Casa-Museo Pérez Galdós and the
incorporation of it have afforded us the means whereby to allow for these documents
to be consulted easily and safely.
Sculpture by Victorio Macho (1887-1966).

The beginning of the visit

The sculpture by Victorio Macho
Our visit begins in the Casa-Museo Pérez Galdós with the finest symbol of the
admiration shown for Pérez Galdós in his home town: the statue produced by Victorio
Macho that is part of a monument raised to Galdós after his death by the Town
Council. Although commissioned in 1921 by the cultural and tourist promotion body
of the Sociedad de Fomento de las Artes y del Turismo, it was brought to Gran
Canaria in 1925 and was only inaugurated in 1930, on the 28th September.
The sculptor visited the island to choose the place where the sculpture should be
sited. He chose the former harbour promontory of the Muelle de Las Palmas, in
connivance with the poet Tomás Morales who was then a counsellor on the Island
Council of the Cabildo de Gran Canaria and staunch defender of the enterprise,
which may explain why the sculptor conceived of the figure of Galdós as a kind of
Atlantis, bare to the waist. The inauguration of the same was presided over by José
Betancor Cabrera, a writer friend of Don Benito, from Lanzarote, who signed under
the pseudonym of “Ángel Guerra” in honour of Galdós.
The monument was conceived of as a mausoleum since the idea was to bring
the remains of Galdós back to his hometown. The statue was to become a point
of reference for many generations to come where tribute was paid to the most
universal of the Canary writers.
With time, the weather and sea-spray eroded the stone. Victorio Macho had foreseen
that this would happen, as he said in declarations to the Nuevo Mundo (1922),
considering that this process of deterioration would complete his work:
The inclemency of the weather and the sea will work together with
me. What I did not know how to do with my fingers, the fingers of
the wind will complete and the sea salt will gnaw away at the stone,
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producing an air of melancholy that I could never give it. My work
will be completed in one hundred years. I see it now, old, very old,
shrouded in sea-spray and mist. I want the hurricanes to howl around
it. I dream of “my Galdós” blending into the landscape, like a rock…
In spite of these declarations, the sculptor demanded that the restoration of the
statue be undertaken in the Sixties and the site be changed. The sculptor was to die
before deciding upon the new site.
Once it had been removed from the former harbour area at the Muelle de Las
Palmas, the statue was deposited in a municipal warehouse. In 1970, the city
had a new statue of the author, the work of Pablo Serrano, set up in the Plaza
de la Feria and the work of Macho was completely forgotten. In 1993, the Town
Council took two initiatives: in the Plaza de los Escritores (the Writers’ Square), an
interpretation of the work of Macho was installed, in bronze, the work of the sculptor,
Manuel Bethencourt, while the original sculpture was rescued to be set up in front
of the Town Council, in the Plaza de Santa Ana. Later, the Casa-Museo was made
responsible for its preservation and custody.
Victorio Macho produced two sculptures of Galdós: a bust that we know of thanks to
the reproduction of the same in the review, La Esfera, which was to launch the young
sculptor to fame. Galdós encouraged him to move to Madrid to promote his work
better. The affection and devotion felt by Macho for Galdós was to last the whole of
his life. In 1919, he was to raise a monument in the Parque del Retiro in Madrid to
the author, who was present, though already blind, for the inauguration.
The access ramp to the family home and birthplace of Benito Pérez Galdós is all of
an introduction to the man himself, affording us a panoramic vision of his copious
literary production and a selection of the iconography of the author.
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Literary spaces

The ground floor is devoted to the literary production of Galdós, highlighting not only
the myriad of subjects treated but also the innovative aspects of his creative process
in the field of narrative and drama. The exhibition is organised by thematic units to
give a succinct explanation of the broad-ranging creativity of Pérez Galdós.

The land of Galdós
In the early XIX century, Las Palmas de Gran Canaria was a hive of activity, with
initiatives inspired in the period of the Enlightenment (Ilustración in Spanish) being
put in place by José de Viera y Clavijo and la Real Sociedad Económica de Amigos del
País. A whole series of institutions and bodies were set up that were going to prove
to be key to the history of Gran Canaria: the Gabinete Literario (Literary Circle), the
Colegio de San Agustín, the Sociedad Filarmónica, and the Teatro Cairasco; plus,
years later, The Museo Canario. The driving force behind all these initiatives were the
powerful and educated middle-class entrepreneurs who, very soon, managed to lay
the foundations of the Puerto de la Luz under the political and technical auspices of
the two brothers, Fernando and Juan de León y Castillo.
In the showcase: an exhibit of documents pertaining
to his period in the Colegio de San Agustín.

Panoramic view of the city of
Las Palmas de Gran Canaria in
the late XIX century.
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The Pérez Galdós family

Among Canary islanders

Galdós’ parents, Sebastián Pérez Macías (1784-1871) and María de los Dolores
Galdós y Medina (1800-1887), raised their family, six girls and four boys, in this
house in the area known as Triana. Don Sebastián was a Sub-Lieutenant in the army
and belonged to the battalion of the “Granaderos” (Grenadiers) of Gran Canaria who
had participated in the War of Independence. Benito was the youngest son and the
focus of lavish attention by all, enjoying a creative and happy childhood under the
attentive eye of his mother, Doña Dolores.

After these preliminary years of training, Galdós was to display his genius in other
places outside the Canary Islands although his character was to reveal solid traits
of his island roots: his wide-ranging vision, his discretion, his wry sense of humour
and his ironic touches, all hallmarks of his home, He painstakingly put together
a whole vocabulary of Canary words and expressions, showing a keen interest in
underlining the linguistic specificities of place. Galdós never severed his links with the
Canary Islands, nor did he lose his affection or pride in his patria chica (small native
land). His correspondence is
full of displays of affection,
admiration and personal
recognition of his literary
worth throughout the Islands.

Sebastián Pérez Macias (1784 - 1871) and María de los Dolores Galdós y Medina (1800 - 1887).

The whole family promoted the early talent shown by Galdós in the world of the
creative arts and literature. This support together with the solid training given in
the Colegio de San Agustín, were to favour his vocation in life. His first literary steps
were published in the newspaper, El Ómnibus, where he offered chronicles of island
life with his classic touch of irony and wry sense of humour.
In 1862, on finalising his Secondary Studies, he moved to La Laguna to take the final
grade exams for Academic Studies in Arts (Bachiller en Artes) in the only Secondary
Academy at the time on the Islands, el Instituto Provincial de Canarias. This was a
pre-requisite for access to the University. That same year, he travelled to Madrid to
study Law.

In the showcase: family documents and the first known portrait of Galdós.
14
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The last visit by the writer to
the island of Gran Canaria
was in 1894 and stands as
testimony to the admiration
and affection felt by his fellow
islanders for his person
and work. Other Canary
islanders,
displaced
like
himself, spread the word
abroad of his work, inspiring
admiration for the same in
countries like Argentina and
Cuba.

Enamelled iron plate, a present from the Canary colony in Madrid
in 1883.

By way of anecdote, the first and the last portraits of Galdós were painted by Canary
artists: Nicolás Massieu’s portrays a pencil sketch of a very young Benito, now to
be found in the Biblioteca Nacional, whereas the last, an oil painting by Juan Carló,
produced in 1918, is the property of the Gabinete Literario de Las Palmas de Gran
Canaria.
In showcase: drawings by Galdós of the Canary Islands and documents related
to the honours bestowed, together with correspondence with famous Canary
figures.
15
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The Great Theatre of the Fishmonger
The interactive screen shows the cartoons produced by Galdós on the occasion of
the decision to build the Teatro Tirso Molina, the new theatre, next to the site where
the gulley of the Guiniguada ran into the sea.

LITERARY SPACES

Santander was to be Galdós’ place of choice to get away from the suffocating heat of
Madrid, to enjoy time with his friends, to relax with his family, to wind down tending
his vegetable plot and to bask in the sea breeze, enjoying the countryside and his
dogs… It was also a place where he wrote, relishing his texts, at a relaxed pace.

Years of learning
Strolling the streets, flanear (wandering aimlessly)… these are terms used by Galdós
himself to describe his first times in Madrid, bowled over as he was by the immensity
of the big city and the complex human existences interwoven in the capital of Spain.
The young observer in Galdós, ever curious and meditative, was more interested
in being out and about in the social circles of Madrid than in his studies, limiting
these to a few select subjects and with his favourite lecturers. Meanwhile, Galdós
was already cutting a figure in political and intellectual arenas, such as the Ateneo
in Madrid. There he was to meet up with some of the country’s most outstanding
personalities of the late XIX and early XX century.
In the showcase: documents relating to his life at the University and the
Ateneo in Madrid.

Santander, the chosen city
Although his permanent residence was in Madrid, from 1871 onwards Galdós
was to spend his summers in Santander and in 1893, he bought his own house
in La Magdalena, with magnificent views over the sea, as Azorín explains in an
article called “In San Quintín. An afternoon with Galdós”, published in the newspaper,
España, in 1904:
And then we left his office, crossing a tiny hall and emerged onto the
terrace. From there, as from the large windows in his study, we could
see the sea. In the distance, a large calm blue extension of water
towards the other shore where dark looming mountains were cut
across by black gullies, with clumps of bushes and trees dotting them
every here and there.
The name of the house, San Quintín was because the first work to be finished in it
was called La de San Quintín.
Drawings by Benito Pérez Galdós included in the album, Gran teatro de la pescadería, inspired by the controversy
over the location chosen for the new theatre that now bears the name of the novelist and playwright.

16
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“San Quintín”, the house of Galdós in Santander.

In the showcase: documents pertaining to the building of “San Quintín”, with
a list of the works written there and the writer’s rooms in the house in
Santander.
On screen: Images of the various residences of Galdós in Madrid and
Santander.

Classics and mentors
The basis of Galdós training was to be the Greek and Latin Classical tradition and
its influence on the Spanish Golden Age as in Cervantes and his Quijote, above all,
which he emulated to renew the novel of his times. In English literature, Galdós was
particularly moved by the plays of Shakespeare, caught up in the spell of Walter Scott
and entranced by Charles Dickens whose The Posthumous Papers of the Pickwick
Club (The Pickwick Papers) he translated and published in serials in La Nación.
Ramón de la Cruz and Mesonero Romanos were his immediate mentors in Madrid
circles and he was attracted to the Realist movement in Europe, above all to the work
of Zola, Balzac and Tolstoy. All of these then were to influence the work of Galdós.
In the showcase: letters from some of the authors cited and publications by
others in the library of Pérez Galdós.
18

Photograph dedicated “To Pérez Galdós, in fraternal affection” by Èmile Zola.
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Travel
Galdós was a well-travelled author. His curiosity as a person and writer led him to
travel over almost the whole of Spain and his notes are full of anecdotes about the
people, landscape, idiosyncrasy and gastronomy of the places he visited. He travelled
widely over the European continent, through France, Italy, Germany, the United
Kingdom and Portugal… always as an enlightened tourist who prepared his routes
with great care and who constantly meditated upon the same, making comments
as he went, On occasions he travelled in company, with his family, with Emilia Pardo
Bazán or José Alcalá Galiano and many of his notes were published in the form of
newspaper chronicles. We even know that there were trips he had planned but never
managed to materialise, such as to Egypt, Argentina and Cuba.

LITERARY SPACES

Pérez Galdós, together with Moret, Azcárate and Lerroux, in the presidency
of the anti-cleric demonstration on the 3rd July 1910 in Madrid.

In the showcase: documents relating to some of the author’s journeys through
Europe and Spain.

Political commitment
Personally, intellectually and literally, Galdós displayed a firm commitment with Spain
and his times. As a responsible Liberal, he always backed the parliamentary system,
a lay State and the sovereignty of the civil society. Therefore, he was to believe firmly
in the aborted project to restore a democratic monarchy under Amadeo de Saboya,
and then again in the Sagasta Liberal Party after the Restoration and, finally, in the
Republic. He integrated actively into politics in 1907 when he was elected as the
Republican Member of Parliament for Madrid; in 1910, he triumphed as a SocialistRepublican candidate with Pablo Iglesias and in 1914 was voted as the Republican
representative for Las Palmas.
In the showcase: letters from León y Castillo and Pablo Iglesias; documents
relating to the elections.

A novelist is born
In his first few years in Madrid, Galdós began to carve out his professional career.
Soon, newspapers, a medium that he was never to abandon, were to pave his way to
fame: the world of newspapers offered him an excellent field in which to learn and grow
and an attractive personal lookout point onto the world. He was also to try his hand at
theatre and plays only to discard this option for a while and to follow the seductive track
of the novel. After a brief flirtation with fantasy -La sombra- and attracted by European
Realism, Galdós reviewed the recent history of Spain to showcase it in a novel: La
20

Fontana de Oro (1870) and El audaz (1871) were to be his first incursions into the
world of the novel. Thus, the great Realist novel of the XIX century was to be born.
In the showcase: first editions and documents relating to other literary
activities.
On screen: the first manuscript of Galdós reminds us of his meticulous and
careful handwriting, typical of his former class notes. This screen offers us
the possibility of leafing through the whole manuscript, page by page.

Episodios Nacionales
In 1873, Trafalgar was to mark the beginning of the publication of the famous
Episodios Nacionales, five series of ten novels that wrap the history of XIX century
Spain in fiction. Cánovas, the last in the series, was to bring the final sequence to an
abrupt close in 1912.
When we read the forty-six episodes, we can interpret the historical events replayed
in everyday life and from the perspective of those who were the protagonists,
21
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who experienced them and suffered their
consequences. It is historia integral, history
as lived, that Galdós was to bring alive with
all of a style of his own. These are historical
maxims, in the form of novels, designed to
move our historical conscience, where real
historical figures such as Napoleon mix with
fictitious characters such as Gabriel Araceli.
In the showcase: books and documents
that reveal the interest of the author in
the history of Spain.
Caricature of Pérez Galdós writing Zumalacárregui. Drawing by J. Moya published in Madrid
Cómico, 1898.

Contemporary novelists. The Academy
Galdós’ letters offer us interesting details of his relations with other writers, male
and female, of his times. Some of these were behind Galdós being accepted into the
Royal Academy, the Real Academia Española where he was to occupy the chair ‘N’
in 1897. Later, Ramón Pérez de Ayala was to promote his being nominated for the
Nobel Prize from the Ateneo in Madrid.
In the showcase: letters and other examples of Galdós’ relations with the
literary circles of his times.

Society as a potential subject for novels

Manuscript of La Fontana de Oro.

When totally immersed in the creative process of the first series of the historical
Episodios, Galdós felt the pressing need to show the general public brief flashes of
insight into the contemporary society as it was. He explored new styles that would
allow him to make fiction out of fact, weaving symbolic and multi-layered visions of the
ideological conflicts between the ghosts of the Spain of the Past and the New Spain,
a Spain that was liberal and tolerant, to which Galdós aspired. In only two years,
from 1876-1878, he wrote Doña Perfecta, Gloria, Marianela and La familia de León
Roch, four novels, all of which are very different the one from the other but which
share the thematic substance and the intention of social protest. The great novelist
Pérez Galdós had been born.
23
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In the showcase: manuscripts and other documents related to the group of
works cited.
On screen: fragments of adaptations of Galdosian texts for the cinema screen
and TV.

Galdós’ own style of Realism
Galdós in La desheredada (1881) offered a new view of reality and began ‘a second
way of writing novels’. This novel was to show that imagination alone can fire the theme
of a novel and his later work, El amigo Manso (1882) that the character of a novel
can write a novel him/herself, with both works revealing the intention of venturing into
new and unexplored ground, of investigating complicated and complex personalities. They
continue in the line of the anti-heroes of El doctor Centeno (1883), Tormento (1884)
and La de Bringas (1884), fighting to wedge out space for themselves in the social
turmoil of Spain previous to the Revolution of 68, and the territory of the sickly, seedy
representatives of the richer classes portrayed in Lo prohibido (1885). These are
artistic proposals born from direct observation and intellectual meditation.
In the showcase: Special editions of his works, proofs and documents relating to
the novels mentioned above.

The five albums of sketches, cartoons and drawings showed his facility for taking
notes from Nature and creating realistic fictions and caricatures, which surpassed in
improvisation and expression the first academic sketches that won him prizes in his
youth.
From his youth onwards, Galdós collected postcards, photos, portraits and illustrations
of books and magazines that he cut out to carefully store away in safekeeping.
In the showcase: drawings, musical scores and other documents.

The height of his narrative powers
With Fortunata y Jacinta (1886-1887) we come to the zenith of the literary career
of Galdós and the beginning of a decade of fifteen splendid novels, all of them stories
of everyday life in a busy, bustling society peopled by fully-fledged characters who
live in conflict. Hence, Fortunata…, a simple, everyday story that Galdós makes into
sublime, is “a bird’s eye view of society” that plunges the scalpel deep into the hidden
caverns of the soul. Miau (1888) is another caricature of society as tender as it is
grotesque. Then we have the highly modern divergence of La Incógnita (1889) and
Realidad (1890): a delving into the minds and conscience behind behaviour: and the
seduction of the “burning at the stake” of Torquemada (1889-1895): all of an ironic
and tortuous analysis of history, society and moral behaviour.

Pastimes
The artistic pastimes that Galdós cultivated
from an early age and that were to last the
whole of his life are reflected in his constant
references to music and painting in many of
his works.
His friendship with contemporary artists led
him to put together a small collection of works
of art. He celebrated musical soirées in his
house where he listened to piano pieces and
occasionally performed the same. Beethoven
was one of his favourite composers.

Score of the Sonattas of Beethoven in the personal library
of the author.

24

Detail of the proofs of Fortunata y Jacinta with corrections by the author who frequently scribbled things in the
margins and doodled.
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In the showcase: proofs, editions and other documents relating to the novel
Fortunata y Jacinta.

Women
The whole of Europe was putting on new airs and “the
question of women” was fresh on the horizon when
Galdós published Tristana (1892) and, immediately
afterwards, La loca de la casa (1893), two
stories of women with Utopian ideals and with
no other weapons than their strongest desires
and passions and their sincerity. The narrator
seems to understand and admire them; but
his necessary Realism makes him reject
them, to make them fail in their endeavours
and to domesticate them. Galdós showed a
lively interest in women: he was surrounded by
guardian angels in the shape of his sisters, his
mother, his sister-in-law Magdalena, and suffered
as the result of successive love affairs beginning
with a puppy love for (Sisita), an intense relationship
which made him father to a daughter (Lorenza Cobián),
a passionate absorbing love affair (Emilia Pardo Bazán),
a young whirlwind love that swept him off his feet
(Concha Morell), and a placid relationship in his old age
(Teodosia Gandarias)… He was never to marry.

Production of Electra in the Teatro Pérez Galdós in Las Palmas de Gran Canaria, 1901.

the various human conflicts of his times: social differences, the spur of motivation,
ideological discrepancies, and the power of love among others… Without setting
aside the novel, Galdós was never to abandon the theatre.
In the showcase: documents relating to play productions.
Photograph of Emilia Pardo
Bazán (1851-1921) dedicated
to the novelist.

In the showcase: documents related to the publication of Tristana and
personal letters.

The playwright
Galdós was always interested in the theatre, but only at the height of his literary
career did he produce the dramatic version of Realidad (1892), a study of the social
conventions of the times that questioned traditional values. The next year, he was to
produce another play, and the next. The last decade of the XIX century was witness
to six new works, versions in drama of novels -Gerona (1893), Doña Perfecta
(1896); or original plays with a passion all of their own -La de San Quintín (1894),
Los condenados (1894), Voluntad (1895), La Fiera (1896)-. Galdós put on stage
26

Theatre for a new century
Galdós was a man of his times. He understood its vicissitudes and virtues, and
dealt with the problems of society honestly in the belief that literature has a social
and didactic message to transmit. Plays were his way of getting his opinions across
and calling on people to react. His dramas reveal, far beyond all his other genres,
the scope of his ethical commitment. Electra, in 1901, was a bold move that the
circumstances made even bolder and a conscious review of the author of all of
his obsessions, in the socially embroiled and disheartening years of the turn of
the century. This was a line that he was to pursue in the early XX century in his
works, with another twelve plays, culminating in Santa Juana de Castilla (1918), a
particularly dramatic piece.
In the showcase: documents relating to the first night of Electra.
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Spiritual proposals
In line with the spiritual revolution in Europe, Galdós was to look at religion in Ángel
Guerra (1891) analysing, in the form of a novel, what it meant to be a true Christian.
Ángel Guerra talked about the need for profound personal renovation. The main
characters of Nazarín and Halma, novels written in 1895, were to propose, by way of
solution, the thorny route of transcendental commitment. The generous character of
Benina in Misericordia (1897) showed the value of daily sacrifice, caught somewhere
between the social misery of her class and the decadent nobility of the Restoration
period.
In the showcase: manuscripts and editions of the cited works.

The late Galdós
In an attempt to overcome the Realist moulds of the times, Galdós in his later years
began to work on efficient technical strategies: the structure of dialogue, making it
suited to distance and literary objectivity, or the trend towards fantasy, mythology and
allegorical symbolism. He always held present the culture of the Classical texts and
Cervantes, the master of deconstruction of realism through ambiguity and irony. This
is his period of ethical maxims and happy, hopeful endings: the triumph of love and
victory over evil as is proposed in El abuelo (1897) and Casandra (1905); The lesson
of re-generation encapsulated in El caballero encantado (1909); and the new order
that work and education can achieve in La razón de la sinrazón (1915).

Frames from the documentary ¿Qué es España? IVAC.
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LITERARY SPACES

The last few years of Galdós were marked by the physical limitations of his blindness,
although this was not to impede his continuing writing until the end of his days. He
also hit times of scarce economic bonanza in spite of the fact that his work was
constantly re-published and held in high esteem.
The acknowledgement of his person was patent in all the popular manifestations in
his favour and the political and intellectual figures from the whole country over who
were present in his funeral, and when he died, on the 4th January 1920.
In the showcase: manuscripts, proofs and first editions of the works
mentioned.
On screen: the only known filmed images of Galdós included in the
documentary, What do we mean by Spain? housed in the Institut Valenciá de
Cinematografia, besides various newspaper articles dealing with the crowds
attending the funeral of the author.

Photograph of the burial of Pérez Galdós on his way through the Puerta del Sol in Madrid.
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Private spaces

The main staircase of the house leads to the gallery on the first floor from where
we can view the two patios and the eight rooms where the private and family life of
Galdós is represented as faithfully as possible.

The Sorolla Room
This room is presided over by the portrait of Benito Pérez Galdós that Joaquin Sorolla
(1863-1923) was to paint in 1894. The Valencian painter expressed the observant
nature of Galdós in his work. It is curious that there should be a reference to the sea,
an element that was a marked influence both for Sorolla and Galdós.
Other works of art that belonged to the Galdós collection are also on display in this
rooms: the Vista de Orbajosa by the artist, Aureliano de Beruete, dedicated to the
author and the portrait of the author as a child, also dedicated to Pérez Galdós, the
work of the artist from La Palma, Manuel González Méndez. With these works, there
are paintings of Pérez Galdós himself, usually in small format and seascapes. These
are amateur sketches that show just how often the writer dabbled in painting and
drawing, as can be appreciated throughout the visit.
Two curious pieces of furniture, designed by Galdós for his library, exhibit, now as
then, Galdós’ publications. One of them decorated with tiles that reproduce the
phrase that figured over the doorway of the house of Lope de Vega, Parva propia
magna, magna aliena parva, exhibits translations of the Galdós’ texts. The other
piece of furniture, that figures the illustrated edition of Episodios Nacionales, includes
the ex libris of Galdós: a sphinx and the motto, Ars Natura Veritas. The purple velvet
armchair that the actress María Guerrero gave by way of a present to the author
after the successful editions on stage of El abuelo, also figures there (it was part of
the stage décor).
Pérez Galdós in the living-room office
in “San Quintín”.
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Portrait of Pérez Galdós by Joaquín Sorolla (1863-1923) in 1894.

PRIVATE SPACES

The last few days
Galdós never owned his own residence in Madrid. In his last few years of life, he
resided in Hilarión Eslava street, in a house that was property of his nephew, José
Hurtado de Mendoza Pérez-Galdós. In this room, we display the austere bedroom
where Galdós was to end his days, as it was then.
Benito Pérez Galdós was generous to a fault and never hesitated when it was
necessary to help his large family. This, together with the hefty investments that
dwindled away his fortune -the illustrated edition of the Episodios Nacionales and the
building of San Quintín- explain the economic difficulties of the last few years of his
life, although he was never to be abandoned by his family or friends, who generously
offered him all the help he needed.

San Quintín. The dining-room
The dining-room of the house of Pérez Galdós in Santander is on exhibit in two rooms
at both sides of the gallery. Once more it was Don Benito himself who designed the
furniture for this room, the chairs of which demand particular attention.

Here he was born
According to the family tradition, it was here in this room that Benito Pérez Galdós
was born. There is one sole piece, the cradle that was donated by the family PérezGaldós on exhibit in this area. The Canary author, Claudio de la Torre reminiscences
about this room when he writes in his article called “La casa del Monte” published in
the book El escritor y su isla (The writer and his island):
Baby Benito slept in his cradle in the form of a boat. It’s easy to sleep
snug inside its shelter, even though short on experience, without
fear of running aground. No detail has been overlooked, not even the
gentle curve of the keel that allows it to rock gently on the currents.
Even the white counterpane that covers it this evening could have
been a dropped sail.
Life on the island was shared between this house, the estate of “Los Lirios” in the
Monte Lentiscal (Santa Brígida) and the house owned by the family in the area of Las
Alcaravaneras, en route to the harbour area of Puerto de La Luz.
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On the walls there are photos
and documents relating to the
plays written by Galdós. There is
a caricature by Luis Bagaría that
presents Galdós in the company
of writers such as Ángel Guimerá,
Jacinto Benavente and the brothers
Álvarez Quintero, in one of the
many after dinner conversations in
Madrid of those times.
There is also a photo with dedication
from the actor Enrique Borrás in
his role as the Conde (Count), the
main character in El abuelo. Other
articles of interest are the Japanese
theatre masks, a souvenir from his
trip to the Universal Exhibition in
33

THE CASA-MUSEO PÉREZ GALDÓS

Paris, and a plaque given by the Teatro de la Comedia in recognition of the success
obtained by the play, La loca de la casa.
On the sideboard, there is a magnificent Modernist terracotta bust of Galdós by the
Alicantine sculptor, Vicente Bañuls.

San Quintín. The bedroom
The furniture of this room includes a wardrobe, made to design by Galdós, decorated
with religious texts; and a reproduction of Christ by Velázquez dedicated to the
novelist by the author of the etching, Eugenio de Lemus Olmos, in 1884.
The room is completed by a rocking chair, a bookcase and a selection of drawings
commissioned for the illustrated edition of the Episodios Nacionales (1881-1885).

PRIVATE SPACES

Two spaces occupy the room. On the one side, there is the writing desk, with all of
his writing tools, surrounded by furniture for books and documents. The furniture
is surprising on account of its design, as in the other cases cited, the result of the
careful designs of successive sketches of Galdós, with liturgical texts, tiles, figures of
animals and elaborate columns and cornices. Here, on exhibit, is part of his personal
library, with classic works of literature: Shakespeare, Cervantes, Lope de Vega; and
contemporary authors such as Balzac, Zola, Tolstoy, Pardo Bazán, Pereda, Leopoldo
Alas..., besides a zone devoted to music, with a piano and an harmonium. There
are elements that are of particular interest such as the crucifix, a souvenir from the
audience given to the author by Pope León XIII in the journey made to Italy with José
Alcalá Galiano, tiles, paintings and photographs of his friends, the brothers Álvarez
Quintero, Bécquer and the doctor Manuel Tolosa Latour complete the decoration of
the room.
There is also a reference to the Canary Islands. Together with the paintings of the
artist from La Palma, Manuel González Méndez, there is an enamelled metal plate,
a gift from the Canary community in Madrid given as a tribute made to the author
in 1883 and that Galdós afforded pride of place in the room, or the votive offering

San Quintín. The office
This room recreates the places where Pérez Galdós worked and chatted with his
friends in his summer residence in Santander. The space could be recreated from
photos and, above all, thanks to the comments of friends and reporters who visited
the house, such as Emilia Pardo Bazán and Azorín.
34

35

THE CASA-MUSEO PÉREZ GALDÓS

in the shape of a boat that as a child he had admired in the shrine of San Telmo.
He displayed it with pride and explained to all his visitors that that work of art had
been a present from his fellow islanders of the Confraternidad de Mareantes de San
Telmo (Brotherhood of Seafarers) at the same time as he praised the craftsmanship
of the boat.

List of services offered in the
Casa-Museo Pérez Galdós

Kitchen
A recreation of a traditional kitchen from the end of the XVIII century, the work of
the artist Santiago Santana who also designed the edge of the well that existed in
the main patio of the house. The kitchen retained its basic elements, which most
probably existed in the original house, such as the stone floor.

Top floor gallery.

Identifying data
The Casa-Museo Pérez Galdós is a public entity, created and directly managed by the
Cabildo de Gran Canaria through the Museum Service of the Secretariat for Culture
and Historical-Cultural Heritage.

Objectives
As a public institution, the general aim of the museum is to make people familiar with
the figure of Benito Pérez Galdós, to contextualise him within his historical period
and to see in what intellectual, literary and social circles he moved. The aim is to do
through research and promotional programmes, while preserving and exhibiting his
collections. The specific aims are the following:
To transmit, through his heritage, a better knowledge of the life and works
of Benito Pérez Galdós and his significance in the history of the contemporary
Spanish novel
To present a coherent and accessible body of heritage, both from the
scientific and museological perspectives, to preserve it, document it, enrich it
and research it to pass on his values to the general public at large.
To stimulate study in the field and in related areas.
To promote collaboration with other scientific bodies, museums, educational
institutions and cultural centres that will contribute towards the pursuit of said
ends.

Structure and services
As a House-Museum or Casa-Museo as it is called in Spanish, the museum is
organised around the figure of Benito Pérez Galdós and his significant legacy. There
are two separate buildings: the home where he was born, that houses the permanent
exhibition, and the Centre of Galdós’ studies, devoted to the library and archives,
the multi-use rooms for various activities, temporary exhibitions and workshops,
together with the administrative services. It also houses two entities that are linked
to the museum: the Pérez Galdós Chair and the Canary Association of Friends of
36

37

THE CASA-MUSEO PÉREZ GALDÓS

Galdós (ACAG). The House-Museum is a member of the International Association
of Galdós Studies (IAG), a founder member of the Association of House Museums
and Foundations of Writers (ACAMFE in Spanish), ICOM-España and the Asociación
Española de Museólogos (AEM)
Permanent exhibition
It occupies the house where Galdós was born and its contents are articulated over two
large areas: Literary spaces and Private spaces. The exhibition has been designed
in accordance with the principles of accessibility, sustainability and interactivity, with
programmes of promotion and training.
Temporary exhibitions
The temporary exhibitions are complements to the permanent exhibition to deal with
subjects in greater depth or to offer the historical-artistic contexts of Galdós’ work.
The programme of temporary exhibitions includes some organised by the HouseMuseum itself together with others by outside entities, all with the corresponding
complementary activities.
DEAC: Department of Education and Cultural Activity
Production of promotional activities in various formats, with special attention given
to literature:
Programmed visits to the museum on previously concerted subjects
Training workshops
Conferences and courses
Special commemorations: Anniversaries of Galdós, World Day of Theatre,
International Day of the Museum, International Day of the Book…
Promotion of reading
Item of the month
Concerts
City routes themed around Galdós
Marathons of Galdós’ readings
Cycle of film and literature
Presentations of books
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The Library of
Benito Pérez Galdós
In the mid Fifties, the Cabildo de Gran
Canaria made manifest its desire to devote
a museum to Pérez Galdós in the house
of his birth and bought the same from
doña María Galdós Cobián together with a
sizeable amount of the legacy of her father.
Apart from furniture and personal objects,
the most important part of the fund
was made up of the library and personal
archives of the author.
Chonon H. Berkowitz, of the University of
Wisconsin, published a catalogue raisonné
of the books that Galdós had managed
to accumulate between his residences in
Madrid and Santander. In this study carried
First roughbound notebook version of the 1st
out over a decade after the death of the
illustrated edition of the Episodios Nacionales, disnovelist, Berkowitz accounted for 3,968
tributed in sequels, 1885.
books of which 3,696 are to be found in
the Casa-Museo as of 1964. These books allow us to become familiar with Galdós’
favourite texts. Many of them bear his stamp in the shape of underlined paragraphs
and notes in the margins.

Personal archive of Pérez Galdós
The manuscripts of his novels and plays together with the proofs corrected by Galdós
himself are a priceless aid when studying the genesis of the texts of his works and
his critical editions. The House-Museum has 32 manuscripts and 53 original proofs,
together with copies of manuscripts housed in other institutions.
There are 9,772 documents of many and various types. The most important section
is the one devoted to letters, offering us multiple biographical and literary data with
respect to Pérez Galdós and the society of his times. They can be consulted in
www.lascartasdeperezgaldos.com. Other interesting documents are cards, notes,
manifestos, letters of credit, photographs, drawings… even menus and tickets
relating to his travels.
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Specialised auxiliary library
Since the House-Museum was opened in 1964, a library specialising in editions and
translations of the works of Galdós and studies of his life and work began to take
shape. This now has a video, record and newspaper/magazine library. The collection
is always growing with new acquisitions and donations.
Other legacies of documents
Alfonso Armas Ayala (1924-1998)
A library specialising in the literature of Galdós, this houses the personal and
professional archive of the first Director of the Casa-Museo Pérez Galdós.
Josefina de la Torre (1907-2002)
Documents together with personal and professional mementos of her career as an
artist and writer, belonging to the Generación del 27.

Publications
Colección Biblioteca Galdosiana: monographs, theses and the winning articles
of the awards of the Casa-Museo, related with the work of Galdós or to the
literary and biographical works of Pérez Galdós, including the Actas de los
Congresos Galdosianos (Proceedings of the Galdós Conferences).
Colección Galdós. Documentos: publications of previously unpublished
documents or re-published edition of works of interest for the person, literary
output and life of Galdós.
Colección Claves de Lectura: Annotated versions of the work of Galdós.
Colección Arte, Naturaleza y Verdad: Complete works of Pérez Galdós in
chronological order and with special attention given to the definition of the final
text edited by Yolanda Arencibia.
Guía de la Casa-Museo Pérez Galdós (Guide).
Benito Pérez Galdós. Cronología (1843-1920).(A Chronology).
Benito Pérez Galdós. Guía Literaria.(Literary Guide).
Catalogues of temporary exhibitions.
Promotional leaflets.
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“Pérez Galdós” Research Award
Awarded once every two years, the prize is designed to motivate and reward research
and publications on the literature of Galdós.

International Galdós Conference
The Casa-Museo Pérez Galdós is all of a reference for scholars due to the variety
and the quantity of documents housed there, and for the activities organised around
the figure of the author. Every four years, as of 1973, the International Galdós
Conferences have been held. These meetings, moreover, mark the encounter
between different perspectives in Galdós’ research, broadening working horizons
and stimulating renewed generational interest of Hispanists for one of the most
international and researched Spanish writers ever.

Entities associated to the Casa-Museo Pérez Galdós
The Pérez Galdós Chair. University of Las Palmas de Gran Canaria.
Asociación Canaria de Amigos de Galdós (Friends of Galdós Association)
(ACAG).

Other services
Lease of areas: the Casa-Museo can lease spaces for cultural ends and in
restricted timetables, at the rates pre-established to that end.
Museum loans: the Casa-Museo has teaching kits and other resources that it
lends free to schools and other groups for a specific time and in the conditions
of use and maintenance pre-established to that end.
Travelling exhibitions: the Casa-Museo has transportable exhibitions that it
will loan to schools, groups and centres of education in the conditions of use
and maintenance pre-established to that end.
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Data
Postal address: C/ Cano 2 and 6. 35002. Las Palmas de Gran Canaria.
Telephones: 928 37 373 45 / 928 36 69 76
Fax: 928 37 37 34
perezgaldos@grancanaria.com
www.casamuseoperezgaldos.com
www.lascartasdeperezgaldos.com
Regular bus services: Number 1, Terminal Teatro Pérez Galdós.
Numbers 2 and 3, Terminal Alameda de Colón.
Tourist Bus:
Bus stop opposite the Plaza Hurtado de Mendoza.
Rafael Alberti together with
Alfonso Armas de Ayala.

Almudena Grandes
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Francisco Ynduráin

Mario Vargas Llosa
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BIOGRAPHICAL NOTES:
BENITO PÉREZ GALDÓS
(Las Palmas de Gran Canaria, 1843 - Madrid, 1920)

1843-1862 Formative years
The comfortable position of being the
youngest of a large family made his
childhood a particularly creative, calm
and curious time. The Colegio de San
Agustín, with its teachers well versed in
the principles of the Enlightenment, was
to awaken and arouse his critical spirit,
his love of History and his passion for the
creative arts.
The first literary steps were taken in
the newspaper El Ómnibus, where he
published chronicles of island life, tinged
with irony and a keen sense of humour.
In 1862, once he had finished his
Secondary studies, he travelled to
Tenerife to get his final academic grades
in secondary education in Arts. That
same year, he travelled to Madrid to
study Law.
1863-1881 A novelist is born
Parallel to his studies, he was assiduous
in the Ateneo and other circles of artists
and intellectuals. Thanks to them and his
strolls around the city, he got to know
the life of Madrid and was witness to the
great political and historical events of the
times.
These experiences were reflected in
his newspaper articles and his first
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novels: La Fontana de Oro and El audaz.
His admiration for Dickens led him to
translate The Posthumous Papers of the
Pickwick Club, in 1867 (Las aventuras
del Club Pickwick).
As of 1873, he started the first
series of the Episodios Nacionales with
Trafalgar, and between 1876 and 1878
published the so-called “thesis novels”,
such as Doña Perfecta and Gloria. In
1881, he inaugurated a new way of
narrating by introducing Naturalism in
La desheredada.
1882-1906 His literary zenith
He travelled around Europe. The
contrasts he found with the reality in
Spain in the other European countries
stimulated his concern for modernising
his country, reflected both in his
literary production in this period and in
his interest for politics. He became a
member of the Liberal Party of Sagasta
that was a progressive party in cut.
The novels of this time were: Tormento,
Fortunata y Jacinta, Tristana, Misericordia, El abuelo… and are the fruit of
reflection, standing as witnesses to his
interest in renewing the genre of the
novel. Galdós became the maximum
exponent of Spanish Realism, much like
Balzac, Zola and Flaubert in France and
Dickens in England.
In 1892 he initiated in the theatre with
Realidad. Other dramas were to follow
such as La loca de la casa, Gerona
and La de San Quintín, which were

to consecrate him as a playwright in
the eyes of the critics and the general
public. His popularity grew considerably
with the second series of the Episodios
Nacionales. He was chosen member
of the Royal Academy and occupied
chair ‘N’ in 1897. Over these years, he
spent large periods in “San Quintín”, his
residence in Santander, inaugurated in
1893.

problems of vision had become so acute
that he was almost completely blind.
He died in Madrid on the 4th January,
1920. The whole country lamented his
loss as one of the greatest personalities
of his times.

1907-1920 The late Galdós
He entered the Republican Party.
His literary activity continued to be
highly intense: he published the third,
fourth and fifth series of the Episodios
Nacionales and devoted more and
more time to the theatre. In this
genre, as in his later novels, he evolved
towards more spiritual and symbolist
perspectives. Casandra, Electra, Santa
Juana de Castilla, El caballero encantado
and La razón de la sinrazón are clear
examples of this process, not totally
comprehended at the time. In 1910, he
was elected as member of the Cortes for
Madrid by the Conjunción Republicano
Socialista. In 1912, he was proposed
for the Nobel Prize but was boycotted by
reactionary groups.
Shortly afterwards, in 1914, he was
elected Member of the Cortes for Las
Palmas.
Together with Miguel de Unamuno and
Mariano de Cavia, he was to receive a
homage to counteract the libel produced
as a result of the attacks of the censors.
He was more and more of a recluse. His
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LIST OF WORKS

LIST OF WORKS

Episodios Nacionales. Second series.

1905 Aita-Tettauen.

1875 El equipaje del rey José.

1905 Carlos VI en la Rápita.

1875 Memorias de un cortesano de 1815.

1906 La vuelta al mundo en la Numancia.

1876 La segunda casaca.

1906 Prim.

1876 El Grande Oriente.

1907 La de los tristes destinos.

1876 7 de julio.
1877 Los cien mil hijos de San Luis.

Novels
1870 La Fontana de Oro.

1893 La loca de la casa.

1877 El terror de 1824.

1870 La sombra.

1894 Torquemada en el purgatorio.

1878 Un voluntario realista.

1871 El audaz. Historia de
un radical de antaño.

1895 Torquemada y San Pedro.

1879 Los apostólicos.

1895 Nazarín.

1879 Un faccioso más
y algunos frailes menos.

1876 Doña Perfecta.
1877 Gloria.
1878 Marianela.
1878 La familia de León Roch.
1881 La desheredada.
1882 El amigo Manso.
1883 El doctor Centeno.
1884 Tormento.
1884 La de Bringas.
1885 Lo prohibido.
1887 Fortunata y Jacinta.
Dos historias de casadas.
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1895 Halma.
1897 Misericordia.

Episodios Nacionales. Third series.

1897 El abuelo.

1898 Zumalacárregui.

1905 Casandra.

1898 Mendizábal.

1909 El caballero encantado.

1898 De Oñate a la Granja.

1915 La razón de la sinrazón.
Fábula teatral absolutamente inverosímil.

1899 Luchana.

Episodios Nacionales. First series.
1873 Trafalgar.
1873 La corte de Carlos IV.
1873 El 19 de marzo y el 2 de mayo.

1899 La campaña del maestrazgo.
1899 La estafeta romántica.
1899 Vergara.

Episodios Nacionales. Fifth series.
1908 España sin rey.
1909 España trágica.
1910 Amadeo I.
1911 La primera República.
1911 De Cartago a Sagunto.
1912 Cánovas.

Plays
1861 Quien mal hace bien no espere.
Ensayo dramático en un acto y en verso, original del estudiante llamado Benito
Pérez Galdós.
1892 Realidad. Drama en cinco actos
y en prosa.

1900 Montes de Oca.

1893 La loca de la casa. Comedia
en cuatro actos y en prosa.

1900 Los Ayacuchos.

1893 Gerona. Drama en cuatro actos.

1900 Bodas reales.

1894 La de San Quintín.
Comedia en tres actos y en prosa.
1894 Los condenados. Drama
en tres actos, precedido de un prólogo.

1888 Miau.

1873 Bailén.

1889 La incógnita.

1874 Napoleón en Chamartín.

Episodios Nacionales. Fourth series.

1889 Torquemada en la hoguera.

1874 Zaragoza.

1902 Las tormentas del 48.

1890 Realidad.

1874 Gerona.

1902 Narváez.

1891 Ángel Guerra.

1874 Cádiz.

1903 Los duendes de la camarilla.

1892 Tristana.

1874 Juan Martín el Empecinado.

1904 La revolución de julio.

1896 Doña Perfecta. Drama en cuatro
actos.

1893 Torquemada en la cruz.

1875 La batalla de los Arapiles.

1904 O´Donnell.

1896 La Fiera. Drama en tres actos.

1895 Voluntad. Comedia en tres actos
y en prosa.
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1901 Electra. Drama en cinco actos.

Stories

1902 Alma y Vida.
Drama en cuatro actos.

1865 Una industria
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